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AR AE BN RmE TR AN R RER
MBAEAREAR AR REEBENNF » ZHEMERERGEZ
XBE AR B o AN KRG R AT B 0 Rk
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HHRME LGS - ARBRCE B HES (BRGRER - H
WEg %) BT BTN AP FTAR LA S -

RASEER ¢ W RS BRAKFE BGREF @4

— > WESE B PR B 5] e

(=) WFFEEnb

PSS 30 (transmedia narrative ) PSR [FIXEAY K2 IE FH 21554 (multi-mo-
dality) » fHREE# 50 % 3R 22 R B SR ) (Toolan, 2010 ) « SEAEESTE T
Ry R T B e BRSNS PERCE A ELE - TR REA
ZREEES (Jones, 2009; Kress, 2010) » GMAFREFE ] 43k T 2478 7EL 4 (artistic
pole) & " ZERKHZHR 1 (aesthetic pole) » 3 BFEWAHEERINESCAR - FEEARE
WEREEAE L REFIET (Tser, 1971, 1972, 1978)  WFFEE 7RIy B AR IS 1A oGRS
KRR [FIRRRE - BT BB | B T SRR ) P R S R T R
#1284 ( Grishakova & Ryan, 2010; Kress, 2010 ) °
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FESHEMEGH  (transposition ) FERR " BES T i 22 A - MHERMEAVERHEA[FIE
JEMATAE SR SRS T BRI EZ B ~ £ « HAFEmalrEREs » 2
7R T oy B A g 228 (story network; Engulund, 2010; Gibbons, 2010;
Grishakova & Ryan, 2010; Herman & Page, 2010; Kress, 2010; Wolf, 2005) ©

GRS IR Rl —F iR AR T AH A $5% (intertextual reference ;5 4l
[l — &R ARG A, RN A B S BT PRI R E SR E - BOZEE AW L
B0 ~ RN R AY S i 2 B (NGS5 [ SR Bam AR ) ~ B0 207 B S
ME - FET BN (EREAE 5 intermediality ) BEIR/EELUGHIRAE B HHE (1527
& ~ ZEUE - 2014 5 Gibbons, 2010; Grishakova & Ryan, 2010; Wolf, 2005 ) » FHfA
R E L TR T M T BRI - R Ny F5 O Ry S [RIEEAY fAR
DIZE S AE S EATIFRR » BGFE H A RIRRAS RIS T T S8 R Mt o A AR -
POt Fh o BT AR | RS A3 El (Grishakova & Ryan, 2010; Kress,
2010) » DUNBESEEBE T A E SR - FHRBEAR SRan nl [alfE T S R
PR ) BT SRR ) R -

CERME BT A S BERAHRR - BSOS —RSOR G [l - B - T
DOSCASH S 5 T AU R IRI R - By A SR B f8 v
gk » BLAERTSOR ~ R RS & BER M AR E M (Rajewsky, 2010; Robill-
ard, 2010) - SGR#E 755 EAMEREIFFRE - nTEE0G1EET - ek S RFis S AEEL
BB ESL " A1 ) (Ljungberg, 2010 ) o !

DA HGEBEA S 2 - MR mIRAY s B il T AL R - JRE
e {5 A B O R AR A L85 (K ES » 2009) » A8k @A E RS s
B+ Wy T REIEE A B 2 Te K E AL i B ARR (k120 » 2008 ) St by #s
U A B ) ZEARF R - MR R (e A Ry i B =
EiF - EFAEEA TSEREFE O EEE R E) - BEZ 0 5
BRI SE AT T A L YA T RERCE B A B R B R U ERA B ~
[l —S2M TS it AT ES S iR T A | B SRR U mR R Z 5T
GrHTEERE -

Fifi 22 [ 5288 ] (the pictorial turn) BEE - WFFEENT LA 65 | Ry S H0ES -
B R B A RSSO - TP T SRR o 2 oeERE (HE T4 0 2008
Grishakova & Ryan, 2010; Mitchell, 1994 ) - " [&]{5##7 , FH Mitchell(1994) FEH »
BB BERLE M T B TR, BB (Ellestrom, 2010) - ZHFHISEEL

RN TESIEA Bl REREEN TESEYIT ) (inter-art) 283K (Bruhn, 2010) - 4113
55 (ekphrasis) JIHIRCEESEIERBNTAEMK » IR RSB LT 2 J8f - B Higzs
R~ R T2 A MEE % (visual iconicity ) % » L BIFFERITR -« LEEFHRZ

#HF (Ellestrom, 2010) - S{ERM < FRERTEZ S BREBET » 795 M TR - il
w2 T (EGEESTY) pime -



FETR Y - [ BeRCER LB iU LSS Rk i R L AT R - B e L S 453

BHEEGOR ~ BEMEE 20T Wmae e - Iy B E G 7t SR
P o WIEE T HEGRAEE T - BRSNS E SO R SR - A5
&Rk J 72 % (Doloughan, 2010; Grishakova & Ryan, 2010; Mitchell, 1994 ) e

E kS (aesthetic response) & " HEIIF LRI R ) (disinterested plea-
sure ) * FEFRTE A FENR I B AR TE B DA R AR LB R (R » 1993) -
RIS JE Ry B9 N B A T BOR » BRREE A 2 A ol ~ AR S
A% (Minai, 1993) « B FCEWIFCRIY] T 8 | anfe s R diRE R
TR R T SRR | R B SO AL AR (HET40 + 2008 5 Grish-
akova & Ryan, 2010; Ryan, 2004a ) » Bi5 i Feiic i im) LU SRR % SCAR 7252
{HA 2 E R g T (= EE 0 2012 5 Gibbons, 2010) © & EiEARM5E
Pl D A P IEA  RS R 2 SUARKERE ~ T LR 5 R T BRI 2 AT A
e T A RS o ARSI LA AN Rl 5 [ T S8 Rk U | AR o DA
RELACHR A e S SRR L 43 ST R o

DAHm & Rl » I 2R SR A " BB ) - W A R AR
LIFF#A1ESL (Gibbons, 2010; Kress, 2010) « o #E IR /EIGET - MEBIFIRFIS S
CESCE S BOAEAGEREET AR (Gibbons, 2010) ©

DAZE R Wb R B+ 5 05 RS S A 2 R U St PR A2 1 {52 282 B i AL B S
ARSI > AR VEE SR Al T A R AR E SR (Ensslin, 2010; Gib-
bons, 2010) ° FEHE BB HITE ENSHRTEMS 2B ~ SHBA R RN ik
CEBEME o DUT R SRR § A0 RSN R 2 B R - AU R S
(Grishakova & Ryan, 2010; Robillard, 2010 ) * 3£k ERZ/ESFF BT ZE -
B U KW 5 Al RE R E A BB RE 0 T SRR ) BRI R B 4
MrE S AHEE (Carroll, 2001 ) » BRESTES M RUEREL T BB | FRBEERE Ry
Bl - BTSRRI S - 1 R B Emii f PR R - RS Tt
FEBEE e BSE R AR © MBS 2 o T A ) AT B R R

2

C)RFFERTE

AATATAL - TS BEARCE ) T R Bl B EE EAL R E TR EARFEKN Y
& AR T BB LR R SRR AN AL (Ellestrom, 2010) » T AL |
o H BERHAMBR S T A TR - AR S (AR AR T3~ Je3R ~ (B SOAHE
f - EBURUERIETZ 28R (Rajewsky, 2010) « BOTESHRERE " F M L 7Y
YHEZA o 5 PR AR -

AT AR AT IS B A A B e et R R RO Z mTRE - SR T A | Bl
SRR (207K - 2008 > 2009 5 Robillard, 2010 ) » FHFHEASRENE SR T
AEH - FIEATBITHEE GBSO RIfR - I AR ReE 2 KRR P (Evans,
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il

v

1998) M diim & B GG AR S FERR - INFEAEE R R ezt » i it i
BIFRE S FANSERER KB RIERE - HRN e IR SR %
2R (HE T4+ 2008 )  AGASCSGHR Fy s B 75 B REARER T oS4 » 280
ABCEEFHFEEIE (Selznick, 2011)  BUARIFEHEE UG A SHREIE R fl] - HHEES
AR B 2 AR R e R PR AR o B A B dR b o T 4enE s 3058 -

DA R BA R ) » #@ AN B e 52 T A Ll 2% » A&y o1 R R E (The fan-
tastic flying books of Mr. Morris Lessmore ) ¥l R 584 (Joyce, 2012) » 7K
FrET 2012 FF BT R | 2 T i EENE G ) B - SR A S R R
FHREEEHE - SN Briggs (1978) ZF A (The snowman) BILLZ SHEZ A& A
RCEALLG + BBC U Ry 30 4388 & [l A4 B = W R AT RixEBEE g4 - £
REHH 7% & 1% F (Walking in the air) 32585 A1 (Lampert, 2012) « B3k
(2003) #gAf % 04 @ IRSUR RIFA B F fnolf J8 T AniRse fee 5 2 BT B RR A T [
IEER o OHm Bl A S U AR B by T i HL KA | SR (e T4 -
2008) o SAf@AREREIE IS RRIE T AE - LUE 20144 T YLl migRpRAE | e ig
A (wordless picturebook ) 742 ( The journey; Becker, 2013 ) Fsfil] » VEE TR 7
WA A SRR S 1EE -

DAESEBIDU R - AGAEGA B S I S i 30 TR RS - N AR RSN EIRF
VIS IRIEIEET ~ SR - A R EE S (BIRET T ZH8E )) - EB] Weston
Woods Studio i R#EIMUGRAE A FBiE - B E UL AT
A LA EBI G e KAE ~ B MRE RIS R I A RN B2 SR RS
HEEEs (EME3E » 2005 5 BEIRER ~ 225~ RSS2 0 1993) » ML T AR |
AN S - 2

AhFFely DAB G A5 AT T BT G A rT 2 B B A R L R L - B
HIORR AP R R A0 5 B 2 M RGE L (Aie AR S R G e - 8E
RIFE# 2R ) « BGHEMHRE OIS HH RS R &I (UEH
FES B - 255 Dena, 2010; Kress, 2010; Ryan, 2004a; 2004b ) » DU
imBYat o AMHFTERBENREN S MG - Iy A (e e g I AHBRER S (Do-
loughan, 2010; Mitchell, 1994 ) - ${ =R A& G TR M G - &
FAEARIES " B FHAICE (Kress, 2010 ) » #ASE Sk R IR

2T RS A — 8% K K5 T £ 848 (There was an old lady who swallowed a fly;
Adams, 2003 ) RIS Fy853 B F » WIEIRTIHERE S RERRAAE © Pl e Shastss |\ 5
% % 28 (Sylvester and the magic pebble; W. Steig, 2005 ) -+ RISy 133 $EhHE T - For e
R B S B s i B i (R B R - ST EEE A T A M AE (Owl moon; Yolen, 1987)
RIS RS s B Fr » WEEB B R B A e Fr B R RAS -
FRUTEERS IR IEAG A KA B 96 % & (Father Christmas; Briggs, 1973) » HIciti Fy26/47 $EH=
3 TA (The snowman; Briggs, 1978 ) JRUCk 2653 $HEN = Fr » Wk Hmk B BT E % App
Péih (Dredge, 2013)
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B ER B R AN [EREER B2 5% (Selznick, 2011) » SERAE BT T H M | - A
W7e% EAgAEi B 2 RS = - @A T G | AP - DL A
T o Ry Bl SIAT T R R B | B T SRR R | H AR - K
WFFE BRI A L HIER » A5 & SURRERSR R YA -

1. IR IESRZERZMBHES RG] - BT B ) BN RES R

T g R HY - AR (ZIHER - 2008) - DA G REE Rl -
B AT T A T R R R R B R E L B - R s &
Lo o AWEFEHERS & SO KRB0 FIPR BB i eE A T BB, Al
TE » PEAT T BB R | B T SRR | 2 B AR T ) -

(1) DB EZ » SflfEmarGERE S 528 BEE ) SoREsi SR 2

R B AR T A DIEOOR - HOEMEE - BT R 2 8G
EaIhT o ARG TR AR - SRIRER IR TR - MRS IR AR
DU+ B A ELi BE T R SRR EE (Jones, 2009; Saint-Martin, 1992) ° #§k
& AR AT R ~ LB Ros D55 - (AT BB L 5 32wl e
RTS8 -

@) DEMEZ - BRIERAER " AN ) BRGSO HE 2

DlgAE 2 B R SRS AR BRI (R DA 8 SO 2 bR fE T Ry
BRI B TR AREGFIMNERIEOREEL " BB 5 BER T SERKEE W L B
R B OOR < BATR 2 AWFFEBREBEIERER » IR AW B HIBa SR - Iy Bde
g T BRI AMRTEE T AL (BRSO -

2. \eA iR B B 1F 2 ERUIB WU B - BRE ARG 2" BiRE, i

HEERRE

(1) MBI E Z » SRR i S OO ' v o ZEAIAST K {2

MBI E YT AT A 8 S AT s B I e EE (Do-
loughan, 2010) - DU&ARUGHR REIEN S » ERGZESRE B 2B AR FRfrr 2
B PR ey s T A 2

@) DABEHEFZ - BRI SR E ot TR Ry fr 2

PSR RCE SRR RTIR A FHRE ~ (R - RIS X - BIRE
WFFERINEGE A [FIRRA AN 5 38 & (Kress, 2010)  JRFUHR < 85 BE 3K
HIPRE » 512 TEA LA e =B G E A i ~ SR A FISCR T ME R B Y)
(Schmidt, 1992) °

Q) IBBIF . » SRR R IRF Ryfa] 2

T RRK W J B UGRIRA < J7F  h B R A E B AERE + JREEAEG T IHEEE © B
TENENTHEARILERE - TFRA B B85 7 L e E S (SiE S ) < KIREFR
iMm5 3" MEEMAF | (narrative expectancy; Iser, 1978; Nanay, 2009; Nodelman,
1988) - RN ETE " SR I o B ISET - MEERE - TR EFH
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E o B AR B A (Iser, 1978; Nodelman, 1988 ) o #t " 28 EiEIL
Uiy ) IR - BT BB g | B SRR R AT 2 T ARG
NAMME BN IEE ~ MEESEERET ? 552 @ " R | H e e A
CIEREEE ST » T 2B | a2 B8 ~ SUGRR AR 2 BGEE (aesthetic
evaluation) ¥R /FHEER JE HIRER - AWFTCERBEEm BT - VI8 30 (1325
o Ik R B B -

. LEGHMEEMBMEFHRREERIBRIRE Z  BERHREMMAFE iR,

AP HRIESITR

PR ) SRR BITERY » BRI " PRGBS | R TIE
12 o DT AIEYE Rl » BV - A URBISE SRS T BRI
JARE T SRR o A B S T A T B SR U L AR 2 B IR R i B
AR AL AERA RS 2 AW R 1 - BHREREER RIS B Rl
Wy fR v —20 SRR o

AR ARG A CGR ReBh & Rl - £ T AL BBIARCE - BRI
iiae BEZ B o ABF 7T DA Em e Folill » PRATIHR B A MmT3E T A0t L AR BRI AR
B E (A SR A R 1T T 2 ARG A -

QORGRTL - T S8Rk M o PTIRI T AL ) B S i £ i [ R R A
Ui 0 FEEVEES - (HERTAEUGRIES S BCEEIART © 2 REVE SRR IR
FEGE ) BHSREREEE o SRR AR v E R AR -

ARWFSEHERE BRI A S TR T - AR EE T SRR L i T BRI
R RKEE I ) B T AR B F =R o PR S (B RCE T A
BBy LR B G » DABR B2 o IR EEBESORR ST » WS+

& (BRI R UGR BN EOR B H R B O ) o AR T St

st o T BRI R > T SRR ) BT AR AR B S ) P A 1%
GINEEZSINEEE npeay i R VLB oIE 7 e

Heo " EBIvIERELfE | BI2 R - YD RIme AR diREn & 2 Ak
RN ~ EREREEREE - B MRS EES - AU ER R R
AGCERLASCAR G307 Je 52 B BN VIR EBIEE - WIEEE G IS SEE A fe 30 (323 &
AR E R R B - B AERERIEAT G o FIERES ST SO AT e s T Bl i, (i
HEEHEE ) T BB ) (SRR EFE VR T B ) 5 SRR G AIDIERR T B
B RS RS - KBV PR B 2 — i -

AW i R B o B IR S AGE ~ B R B SR R R 2
BEEmTAIA o WATCE ARRIPRIIEE - fR IS s Ry A I SR -
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T THXCTE BT HBRTE

RS S 2B iR rBE A R DAL EE - SUGRE
5 | BT A PRI NME S B Y] (Young, 2008 ) o BSTREA M EGRRRIZ Y K T B 5
BIcim=5 2 i e ARG B A B/ & I (Gibbons, 2010; Young, 2008 ) o 3 ##
RRE T AAEME ) B ELREREH R R A RO 2 i -

CHEBEE N T B S (HEBREREEARE 2R R
P R —BIG FRRCAT » W P A SR R B SO P RE (Bruhn, 2010;
Gibbons, 2010; Grishakova & Ryan, 2010 ) o % NUAKA ™ T 34 S B BRI 6R (0@ SCHH
Pe) ~ ES A EGR 2 E R B Ll (AR AR B G RAS  As BB ) 55 #2590 T A
BEVE BRI (Robillard, 2010 ) ©

P Ol o SRS R FRR RS - S BRI T B SCE, o iy
5 REATEIFEIEZ e ERLE - W2 R F R SRS T B SUEE
(Holthuis, 2010; Robillard, 2010) ° #fIESHS MM N2 " A3 %Eﬁiﬂﬁtﬁa%/
BTSRRI ANTHR & PIIESOARRFHS ~ 5 [REF SORAERE T » 1
RS 5 S S RIS T BT AL (Holthuis, 2010) ©

At Wy R B R MR R R BSOS R+ RE T AU L EEFTEE M (Allen,
2000 ) ° A SCPEAFEIMESIA (intertextual text) A2 SCAK (intratextual text)
(Pantaleo, 2009, p. 72) * AMEXAEF/F B RafE DL ESORRR » BELH AR A 2
IR A EHE (text-to-other-text connections; Pantaleo, 2009, p. 72) ° 4MESC
AIVEIERRIEE A (AR ) A andha » FETE A AT BB AR B ep A R VE ol
FylRl—#8% (Nodelman & Reimer, 2003; Pantaleo, 2004 ) » N2 AR a5 EIEEE
1 RS VESZ FH A 2 8 HE 2 (text-within-text connections; Pantaleo, 2009, p.
72)

RSO EEREEAE R - BE T A ) RRYTEINS o T B ) bR
EORFREREZ T BB 5 (medial aspects ) DIRE (Ellestrom, 2010) » HEHRE
WHATE A M &R (AR F 2 B B 20) DB AR/EE R+ BGEAVE S AE
G FFS (aniESCEE) ) AR REGEE £/ (Robillard, 2010) « B85 » T AHME
RAYIES B M A SRR T3 (AR SCAW ) ~ RS HEE AR E iE L
(Bruhn, 2010) © BLTAMESIA § ke " NBIOAR | FRoffll - TIMESTR | B ESTEAT
EORIEEE - AR T BN SRR W I | (extracompositional intermedial-
tiy) B ¢ 35 T B SOK | BERENE GG - AFER R AR S
EY - Bk T H RSO 32 B ) (intracompositional intermediality )
FEBYE  FFEEBENEA - BERENEWHER - AR = KH M (Rajewsky,
2010) :
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H— T EBE  BPEER R B/ PR - FR1ESAEA RIS 2 e B B
## (medial transformation) » VNG Ry B2 FERE (Rajewsky, 2010) © ESEEAST
WS K AH BRI S5 R L - SEA SRR 2 ER R (WREEE R
550~ EEEREIREEGE ) B EEUA (Kress, 2010) ©

H= o THBM S REB RS - A G RE TR RS - #E - S
FEIERHEEIR (Rajewsky, 2010)

H= T E8E WS TE A A A B 5 Y (intermedial references ) »
Qs AT REE B ERE - HEIEEL SR E (Rajewsky, 2010; Robillard, 2010;
Wolf, 2005 ) - FHANEE 2B 8] Ba T A | FERY - A B OGRE G R B/
BhER - ATREEFE e T B BRmEEH (Ellestrom, 2010) ©

B THBEME BT B ESTEE BN TS LR
B o HRCREEERLR AR A T - RREURERE - AR T A
HAgEH (Robillard, 2010) » " B8V 38 RESTE ML FERE » AR
i o PR RS TR IR BT B3R ~ DUE ERERIEHET ~ SR 5 S5k
Wa B S B SR R T R ) BB o T B | TR B A SR AR )
ZWRAR - AN GRS S ESCARRT R AR (Ljungberg, 2010) < # " A
B TR Y= 1 - H— R i LB e - A1EFRE E G G Ry
B HORARRBE N CBE (ARG AZE G ) H=8F " A HHEAE R
W AEHG RV EB R 5 2 B RLR -

= onE T HBE ) S8 T SRR ) NG

NICRLAE A UGREN S < T RIRAERE L R - DA EGRCER S 2 T BE AR
Uiy 3 o BURTRIG ~ SRIRKEEW ~ " BRI s B S SRR i L AR B
5= TR RS I R B S RS T A

PESHEEERITE A KB B O BE TRt /58 T SR #% | (aesthetic communica-
tion ) Z #ikZ ( Benton, 1999 )  FIser (1972) EEASEH - RS 435 % (The implied
reader: Patterns of communication in prose fiction from Bunyan to Beckett ) —E$¢H
PERKERE  —a - B \OFUBEE E /KSR - 525w (Iseminger,
2004; Minai, 1993; Nanay, 2009; Nikolajeva, 2005; Parsons, 1989; Schmidt, 1992) -

5 » KRR LIRFEIRE HE S CATCRBBTE A S5t - Wy R
mn > BREEAJRRAN ~ AIERE R SRR eSS » WORs b5t TSRt R AH A5 2 Mk
(Ryan, 2004a ) o S&RXAEREEH 3 70 B T (70 B0 T 298I 5 (artistic pole) ~ " 2€
JEk# G 5 Caesthetic pole) ~ " AZURAERE § BBUR (SERUEE ) 5 - NOCHE e
JRRASHRE < PR IR+ A2 T ST i < B B ) S DATR L AR o
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() i P S 2 ey 1) i o A SRS = ARG AN Ciim B 2 T AL
TE 3 Rl

% R AR AR - N SHEHRETAI G - SRR~ TR
BRI F G T » S amim e i B 2R B S e 2 B -

DM RIEGG " #eE o (QHRE ) Rl - ¥ R Gm B AN dss " Rchsk
Mg o AT S8 R I o WA (HETF 2 0 2008 ;5 Iser, 1971) o cifm & By 5 VERE
H o PRESCARFERIE T H SRS ) (inviting structure 5 #5417 0 2008 ;5 Iser,
1971) o > T #5174 HAL S A 98 PR AR e B 1 s

BGEIIEE TR (BRED [ i FERRBE

b

% e R— AN g @%
£ 5 LI N
s goumaa o TR
—> i !
2 W e s |
# T
RS i

Bl Zari £ R IR R E

CEPRLACIE « ATTERsa - BEIEACR AR A
MFREE - HAsERR )

12T AR o B R R F RO B3 B BN B 48 - SREEFEEEAR BAM
i WOCAREFETERR (blanks ) LA™ 740 BSEA#E (Ingarden, 1968/1973;
Iser, 1971) ot & NI AR T Rl g+ TRl Aol E AR 5 )
e (B2 > 2008 ) « FRATESHE M TR ARG RERE - FAVEE ST HAITE -
T S RS T RS 0, RO (HETi - 2008 5 FFEEEH ~ =i - EEAT
2005) ° 5 & SGERE AR RREEIEE o BOAGE A S L EEBIDR S - '
AJERMT (PETZH - 2008 ; Ryan,2004a) °

BEE T el B | B - [ A 2 B A i L5298 H (Dena, 2010;
Grishakova & Ryan, 2010; Herman & Page, 2010; Jenkins, 2006 ) o BRI " A |
Rl - HmE PTAAR R 6 ~ GRS T B KR - BB E e Ak

39 E FokkemaEiKunne-Ibsch (1977, p. 36) ik » SUARH 7558 | MR B SR J7 285
T o SOR)SiHERE 20 GHINMEIRERAE T S A AR ZEUA (Tser, 1978, p. 54) -
MRS R R B F DA - MR RGE S TREF T ) BERIKK
R R At R TREER ) BROBRZD MR EE TR X

( Fokkema & Kunne-Ibsch, 1977; Ingarden, 1968/1973; Iser, 1971, 1978)
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et o DAEGR R 2 gl s (RIS N BEM R URE ) 52 @ teE
AT P R R A A R T Fy PR R (BRI RR G ) - ANfEE T AR
M AR FEVFE#E (Jones, 2009; Sandgren, 2010 ) « FFLASKHR#E & " A
1 3 Rl BT B YGRS AT T A | 9 b2 TEE (Ryan, 2004a; Sand-
gren, 2010) o DAEMGHR Ry G Rl - BRRBIEMG Ryl BT RAHRL - FEAN R SAE
AR N P T R Ry [R5 5] 5 SRS BnE A T A AR RS
JR ~ SEREE R R FE R EIERE - 15 3 RTE A Z U E (Gibbons, 2010;
Saint-Martin, 1992)  Z5Z » Sm&ARHEE " A | DIERIFE/ENE (AR
B~ 1EE - BR) - KB NP RBIT TR -

A 1R RRERRE A T B AI S o (RCRSENS ) Aok T AR
SRS o T R T AR L = o TOUBRLIBLIE RN R AR - B AN
SCRRLAGRBA T e A B 2 il gl s (SR ) i & | T B ACE S a by
Z ORI 5 B ] R AR bt i AR RS L R E DA B R A 5
# O SIS E SRR B T A ) B o Y BRERBIAES

1. BB RHBEMEMER( RS ) BlEE LU Bif, K5

SMIAI I (S RIER RS RO ) TR LR B REE - R
EEE LS EFE (Iser, 1978; Panofsky, 1982) « DL AV | Rl » B ATHEZRI
& ELlAG AR RENERY - 2 EEGRT - Sl aFLUEE T A%, - &K
i b 2 MG AR E IS T B B e » SCE IR R el e s DA A B R S
AT o HRTE 2 RN SOR B X0t - A ET BB Al
L FEFE (Ellestrom, 2010; Ljungberg, 2010; Robillard, 2010; Sandor, 2010 ) © &
ACE T ARG o EERACEEE S T A | THESERAK -

WA R EAG AN K T A S B 58 % SR R A B EEM - JiE i 8l
30 ZIEFAEA > 1R MBSO BG4 (Channel 4 News, 2012; The Academic
Group, 2013) - IR 1 AJ4] » MFIEAR T A Y iRy 26 7 B EGE 0
1982 FBHT-REGE Y, o T AR RBIFEANA T RELINE - AR 1FRyZ
FANEF %L E BRI - f08kF The Making of The Snowman (1982) - Raymond
Briggstai » TATRN 19824-1E BBC 55 4 SUE RIS, - ERFTATIREERRH © &=

k1l BFERAIRLHEAAGHHENE

RmMER (PRI AR Rl BERE EE R E

thig AR gk Fogk

TA Raymond EEiEtk  BERE BEHEREA - WS B R

(The snowman) Briggs(1978) HHEAKR gl - TREIMSEASE - &H T REDE
4 FrEf126 ZEMUEEY) > B8 5G4

D BORERER
HIBE 0 - =2 A7
& - BERERIIE

BRI« AHPTESRER
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BRI AR R T AR R HSHE R U256 (nickis4kids, 2011) © ’:’E'/\Ilfﬁ?ﬁﬂj%’*ﬁ
A& (SR » EASSE ~ iPad ABIXEEA - Wik (JEE5E
Folfi 3R 2013 4F G B HRE 1098k App il 144 o1 » IREEIREFE - ZZDEIZIKTE'EH
T A AR E RS (Dredge, 2013; nickis4kids, 2011 ) °

MRS ~ S OSSR S ST R BN SR - IR 2 ATS e A
% 9¢% & (Father Christmas) Jeft % 09 & BESAE BN T BHEL ) REIEY
s 0 BEIOERIEMLBUETE T A | - 03022 B 9 % S BERE S A K N
& WASHEEHERS SN LAURT 5 Briggs FRiE " SEpli@ B | BE » HRE)
=5 R VR Ry i AR ~ 8RR AEfR R 26 S EEENE o A SCFERBHER]
MR A TETE - oGRS EORN B 2 R E AR » W52 2 M % 0 8 FE
FRIEE A OB OB § SRS TR (AT RR2 PR ) B Ry 15 4382
BiEE R o T OURIEVFELSGRIE L Br R » RIS A EL Ry B &
EXVII

k2 AFHATREHKARAGHHERNR

B %

et HEE MEOR wgps  wees msmsiosn
FHES Raymond 9&.1‘%%@2 @JiT HRHEZ NEFm 1F & K K &
(Father Christmas) Briggs — f8AKIEE who HBREFXM o Mg rﬁ(%
(1973) )#Efﬁzé BRI B A
Wax i oo H Bl (Brltlsh Comic
SERCHIHLE T Awards Hall of

Fame ) B JE
FEETr A BN BawiE BaXe BrotE N MR T
(2003) AmfEEDS gl o AFER - fk FET ) R
3 KIS AUNagRES: P8 R

oy WM H®BEH A
SEIRE o S RANECt
RIEIRE
BRI : Ao

2. B MEEMAIEIR 2R RES - BRMER EiFiE .,

T A TSR RRUTRCEE B A R FE A R B T A bSO - ZERE R R EGR
Pt 1 LB 4523 (Herman, 2010; Robillard, 2010 ) » 42l B ok iR
e EEHARTE - H L - B - UL B 2 AREET] (Jones, 2009;
Stam, 2005 ) °

LR REE GENR R - EOREEHI RS e (MEN ) ~ 24 - BE
b~ BB YL - ZEfR - BE FTRGRAE ~ AR~ Ak B Rk (B
EFHHZE - 2005 ; Field, 1952; Jones, 2009 ) » DU R4t

(1)#i#5 (unification) : SfRIEIERFFR LIRS » MAGRF LR BERETE
## (Field, 1952; Jones, 2009; Selznick, 2011; Surreal, 2004 ) » iR MR 8
% o IHCRCEE BT © BEHIE ST (Selznick, 2011; Surreal, 2004 ) © 4[1Briggs
ﬁﬁ%i%%%%%ﬁ%ﬂffﬁ%kJZme% ARSI HAE TR
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(The Academic Group, 2013) - SRR BE & 3¢ & HHEZ AN HHFERRR
TEEEAEE - EZERIKEEVKE - BEINRLE I - AR i 2T
ZNENS - BIFEEARHCE T T ) AR EER - oL A S B9t
% &M AR EZ At E ~ ERERSE - WEEAT TR, 28 -

(2):4% (selection) : SRS TR EMRMERE G EHILE » "HEIELHFM
A DGHRTE S (ZIHHER - 2008 ;5 Field, 1952) - & ABhZERT Hilary Audus Jz Joanna
Harrison HIIFRR » SARBEELAHRE » NLHE7e 8 & At KB ig 5 GER
EHAMIRIEA B b2 T IR | 5 Channel 4 News, 2012; nickis4kids, 2011 ) °

(QFAE 1L (actualization) : FAFHE n[EALEG HEIREAFY) » SR T
%E‘aﬂ/\% BhEELE E (Jones, 2009; Surreal, 2004 ) © %5 UG AN UG b FE 5

RS R BB I B LA - HERRE - SR E LR
T%i%%] ~ EBEE T TEE  F  TABEAJohn CoatsFEH ¢ Briges BIfE S AME
ARFLARSH R o 5EhS - ELREIER IHERF LUK (nickisdkids, 2011) © & AH)
FHl Hilary Audus ~ Joanna Harrison ~ Loraine Marshall i #EFRFFEAETFAE EAE - i
BB R THEE LR (AWM DATig K s ZERie  WREEE L1 - BghnkE
2R DL SR EERE (005 5 nickisdkids, 2011 ) »

(4) 1AL (transposition ) : BSHE L K/ T g - Eiira]
Ve SR REE 0 ~ B FERLI R EFIESL (Carroll, 2001; Lothe,
2000) o SHRE HICHTER R LB A - W e R E B T F RS /i
b » BB EEM (FIBHSR - 2008 ) ° Briggs AIR5@ 04 REFEIE » iRENSE
RFRMKIEERa R Bt - IR B G ~ BTREHERIRE A (Christopher, 2012;
Jones, 2009; Lothe, 2000 ) °

(5L (expansion) : FFR/FREIEEAEE - SR FTREFFHAE T AE
TEHT - DUREE > 75 (ZIBHER > 2008 ) » S T KR FRER 2 Falt /55K
ANAE R e A B Rz R G FE AR RN - DARRIE 521553 (Jones, 2009)  citf
B R R CASAE ~ fE0E - BHEE -~ $F91) - SREBEEE S F ) » ARE g
850 ~ MU R BIET 8L 2 5% (Jones, 2009 ) » DUR R EEL T B S
Z » Channel 4 {75 Jeremy Issacs 2R * #EH S AMARRIEZ S THER ~ T2
A FEOHREERRE SRR E S GEIMA S 5 nickisdkids, 2011 ) ©

OV G/ FTHE SHEML & /720 ¢ SRS TSR - AR e
BB B (ZIHHER - 2008 5 Jones, 2009) » EMEAEEE SR IEM ~ #iE %
TRl o (EAMTTEACEE R TR o S ABUE A John Coats#EH - &AL
VERERS Fo 5L » SOBU R BB AR (nickisdkids, 2011 ) « T ABEHT
Hilary Audus Jz Joanna Harrison 7347 » BBy Ko gl - OB EEIEg
BUAAEIE H S e~ BEEBIREACR (nickis4kids, 2011)
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(70 TAk (fabrication) : I TALFERCEE A B = EHBAF: - fHBIHER
F## (Field, 1952; Jones, 2009; Stam, 2005 ) - ciiR& "Rl A BIEE ~ [HiEo
DA s - A SR BB A 0L RS (Bordwell, 1985; Israel, 2010;
Lothe, 2000 ) °

S 0 AR R BN PO TS B L DUE R - HORET TR
JF AR T 3R BRI — SR (ARZIR B e — At Ll T Tk o) - 2K
MRS EEE RS - SHEMHESEG LT BB L | - RIFEEAIR R M ATAE
RUETRNS - T BB L | P B RE ETERE o v EEHE S R ERAR BT B
Bt ) BB - SRR T REE5 T AR sk ) DEFETEET - 5
PG/ FTHCRAE J MG -

3. g%&%@ﬁ’ﬁ#ﬁiﬁﬁ?.’n’ﬂﬁiﬁﬁﬁ ‘R EMEE B, BRAMR

o [ e A g AR URE RS R - DURMSIEA S AERFR - B R
B2 (Dena, 2010; McHale, 2010; Thomas, 2010) - SHmEF Ik T H i, | Eiie

AhEiE - BERERE G MERH B G ET - elbg A AR 3% i i A AR
(YtF7h - 2008) °
(1) d&AEEhE . T HIEE

FEA LA G R AR R - RCERE TR L B GOH ST - TR
M EIEEFSE  (Brenner, 2011 ) « [EHERCERH A 1€ Sk liCRian - DASEE
it 5 BLAEAIEI (BAH] ~ IREEEH » 2006/2011) » #8ATHE G 75 1HH
ko SEEEE IR - R R R E R o T A 28 (Bren-
ner, 2011; Kuskin, 2010; Nikolajeva & Scott, 2006; Nodelman & Reimer, 2003 ) e

DUR ey gy - e ALt B E e -

A AEARLEG: -

(CWT - wve

fi 5 R B2 TC /AR - 20EEE ~ TR ~ B - BEUHEE S R SHE (Nodel-
man, 1988 ) - BAT A B B EE A S B AP s B  JBIRENR 5K
Vo BT RITEATEE VLSRG ME RAG RIS - WK~ By B
(Sipe, 2011) * SHAELLHERAFIERM ; RCEEE T TRMASIEES GER ~ iR >
UTEE ~ AR EY ) SRBUEIE R R ARSI A~ A R TIR AR
W AE (Nodelman & Reimer, 2003; Paquin, 1992) » BLiE TCHR S Z @ 84K
PREFFREESRTESN - IR SHE B ETIHGE 5 S ESR - e ARE LEy
5% (Selznick, 2011 ) «

HLLT HiE 52 » BBCFour 33k Briggs » Wakig AR Elhi Ry BB E e
(Christopher, 2012 ) ° & AT TEAE Tain Harvey R » & AJRTERILIAREIR/N
HERS B ] - S R B o B B 5 (nickisdkids, 2011) @
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(b) B — = AHERH SRR

BRI TCR T A ki3l SRS A TR B A
% (Nodelman & Reimer, 2003 ) - &5 A Z2REEGEF - AJHE T SARRIMMHES T
SR FRERSR o WAEREREI s HTELfi#EE (Ewert, 2004; Panofsky, 1982) °

(C) 2 FOHE e 255 T B e 1 -

B R T FE R ML P 2 22 IR 1R - ROTERGRE - BOfE ~ R - i
B (Beronid, 2001; Ewert, 2004 )  EE /Mg KM K oy &R /FEAE
HCEF 3D Beffr B s B =T 2R » Wy 2 P i 28 ] B i 1 VRS WP e (st
I+ 2006) « BHEEIMA R - RS 25 R VEEG R ELR AR TR (BMa -
2006 5 dETzi » 2008) o ciHmE R R AT HE R VR 6 (TR ~ EHEE ) BiE
Bi » AKILAE R Ry 2R S ME T i A B 2 e I

(d) [ P51 B A5,

fer R s FH SR HE R [ (5 5T T i SR L S  FI R B B Ryt
— %88 (Ryan, 2004b) - #&AE AT EHFHERHEL - RIBRSCR B RER (Selznick,
2011) ° Briggs AR LIS EE » iR GRrssi " HEE R - IR %
¢ SIFIRFEFEZ ARYENRR (2R L EAg - R ERZE - REREEAI R
12) 5 FANEEFEE AvE MEKEY - JRAELL - SioaFaE B {E - SGR R nsa®E)
YEVRIEEE (Christopher, 2012)

B. #ARSF

e 5 AR o 8 SO 2R GRDIRE - R B E KR i E Rz Ak
5t (Doloughan, 2010; Nergaard, 2010 ) o #3AKZ% Fy T SCiiilE | » [F]l—SCAT]FERH
B - $8IR A5 (Nikolajeva & Scott, 2006; Royce & Bowcher,
2007) « LAtk " BB L Rl RaASCE A B Ry S R R TR (A5
HEREFFR 5 Selznick, 2011) - diRERAAG A FAGE LB B H - 5
&5 (R A = 5 0f Bae 2.8 (Selznick, 2011)

HEFES 2 U Pl RAS A Rl o 51 83 2 B R ( Selznick, 2011) »
] PRI AT A DA Ry B = o BUE AR SR e rI B B R T 1% T ABE o
M A S P B AT O Ry BE R L (AR A S BB s B T AL (Selznick,
2011) °

(2) BhEEigA L T A -

A BEZHREITTR - BEZEEE

DITHBYE 2 0 AR PIE R 2 BIRIIRE - A BG5S
(Selznick, 2011; Taylor, 1996 ) o FSIES {5 nE G M FFE mME I ELLERE
IR O] #E BT BEFVERE AT (Jones, 2009; Séndor, 2010) 4% % #4 &5 #4401
AR ERERE - #EREGEETmE " B, 5 (BkEE - 2008 ) o DISREHEEH Ry
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B+ EOEEERFC ARG E 2D M K by & FFRELE] R B e A T E -
{E 7R3 H 3D Beffr e Uil 8RR 5 (R » 2008) - Ml S 2 @ B 2%
R VRGN S AR AR s 82 DIV T A -
B. BjE 2 BT « B bR SCF R
BUREEE T HEEICR ) (GBS - SR AT WHREE TR
( Amount & Marie, 1988/1996; Bordwell & Thompson, 2010; Lothe, 2000 ) » DL
SIRIHERE S ~ ERACESE SOE RO BER AR G AR B S B TR T
LIGHA -
(@) B AR E g A o T B
BUEBE S AT A E L R B E R T ER - WGRE R
VERS & SRR L R BB AR o DA # % 4 X %5 (Rosie’s walk; Hutchins,
1971) Kol » BB E RERE D E AR - FOREY ~ MR a L
IR o PLAgAINSCR [ A4 B - ARG AR E SO T gy o TRk R, %
P Ry B 55 H AR S REEBCE B 5 - ANBC & & DU S TR =CBHa T gty o
Bl A TR T Y ) o BRI T E IR G R T LG R Y L R R LR
AT BREE G - BERRNCE T R L S SO -
(b) Esg E BTG AR G " B )
B TIIRE VB EEME R - RCEBIRCER ~ ERERE
(A faRE > 2006/2008 5 5RF » 2002) °
iR T AESR R ENENRY - SGREAIEZ A BB ZRKEMEINA E +
%4 (Walking in the air) » 55 HAISIE AT 2JiREE (Lampert, 2012) » HHAEAE
FEHEE GBS IAIEE AT R IEE R (BT BfR - DUEGARELLR
HmiEha e " BB JRAT T - DRI R RN T HEE B2
T ABUE AN John Coats R » #GBIEERHCEMEL » FHRTCEIEET (AR &4
Bree ) Bo% (nickisdkids, 2011 ) « S5AERN = + % & AMKIFIFEIEET ~ KRIEHE
(EEED) FMPAES » BB A2 3 - FiiE Howard Blake B &Y
FEGH ~ EAEE o ByRRIRIE T RIE SR (nickisdkids, 2011) » FH T A
EEG IR E 9t & AT - WERERRHEEI AR  Rr] BRSO
(BHEAIES AW ) K " AN (NEEBE IS " e B 1) » [EIERTL]
FE -
DHmiEa Rl - oS ERERS G2 1 ~ ARG SE) - Bk
i O 5 2 U RKEN TRATEA - A A I i O & < PR AR - fRE T S
W EEEL R AW -
(c) &5K

R T A B (A R s ) ~ T B ARV (A
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B BURBEF 2 ib ) B T ey mE B B (AN R B HE 5 Amount &
Marie, 1988/1996) » RUFHE LM TESLAFFSRITEATAL - RS A i RE
Y) (ERLEE - 2002 » H332) - B TTH T BIRTE AR EE R FLE R
TR [ P B A SRR Wi o AU A (Kafalenos, 2004; Rabinowitz, 2004 ) ©

AT B
HIA I 5 Wy T
R TEH BT
BHIE S AERH A ROR : z B S HE
B :
%W S K TR 1 e (i I
2. EEE
75 L L e 3. B L B
4. B
e
v 5. Eﬁ v
AT o Wi B
(BT AT (i~ TS LI
7. T ;
: fi ~ 5 PR

B2 S5 B ACE R A ] RS B E B 0]
FREIR © I g
ATFEBRANIS N RCH ~ TR SRR MBSO » SRR ST ) - D
PSR 2 BB BV B B+ SR TR T A | BRI (BT
PP RERR 5 1T F SR T 0 O T M B 0~ 705 - BT A
Ve | PRI SOAS © DUBSHEA SO IS AIMES: T SEes 52 - Tk ATE
ORI I EETERT TN (FRREANE  RETRLBE - D
BESIEA R B AR T B S AERS TRETTHR , TS
BOGTEESE B AT B BHEM S OR | ST REE B AR (fF
B RERECEAULRE ) ¢ M0 2 IR EHHE R TR ) DD 1 T e I
BEVE | 2R o ERBEAEBEE - Ftn - BYE RIS ;SR T BT B A
B BB S S BHE - Su BBy ISR -
DB TR S » AT (AIEEHES) A 3D R S B+ 4 AR S
IR BRI A B FEAIE B4 o8 T 5 B W T PR A P R S 5
5 o SO ARTURET SRR - BYREERT RN B AT « B - S
TV T A AR - TR A S TT KRR -
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() el el = o SE KB W« DARE AN 21| i B 2 & 98 K I R Bl
T

AT SRR 1 5 BTE A TRRA B S s o Bl SEIRLERR
FKHITHR ~ IPRESGECA " AT 5 (horizon of expectation) 3 THIAMLE/Y
FHRREE A A R B EL - B E R AR - B IS mAT A BEE I4F (Hutch-
eon & Hutcheon, 2010; Iser, 1978 ) » HIA AR A ETE NS R - HFRRIEE
AR (fill gaps ) DUBEH e i Bhif#%% ( wandering viewpoint; Iser, 1972;
Levinson, 1996; Nekrylova, 2007 ) » DI M Rl - BIEE A ENTUGHRIRCAN R B n]
BB EAR T B KRB i T THm A

DA R o & Rk Wi (S I Bl iR R AR 2 32 00 ) Rl - BEEE A
ARG T b [ 2 S A R T (Saint-Martin, 1992) o Z{E 5L EHEF R G Ry
sy RRITEA KB AR REE S ET R GRBE L - BT R T B ) RRNSGRTE i
AR < SO (Gibbons, 2010) e

TR ERE AR UGRE R 2 IR - R AR DA R SOR
bR - 525 R FE AR LRSS SOREHR S (ZIKAE - 2009) © SoRE G i
R RO Rl BCRTERSE AN F BN R T B O AR L T A
Qe SRR S S I 2

QIRTHT - ERCERR K " BRI J K T BRAEE IR | 2 R TUEE - 48
AR S AR RS A DAL R EE A 28 5 BPE A T SRR EHE - FREs
G e (B F SR FEEM B 2 T B ) MAEEEATFERE (Ryan,
2004a) * PSS T RCENTIEE B TRAY] T BT o (AN GRS PR ) A
FERZZ R QAT | BRI AR JRRFERE

1. ERBRWH S TR IR R Z HRTF

FEIEE AN S SR » AEEAT R Y3 22/ (Hutcheon & Hutcheon,
2010; Ingarden, 1968/1973; Rabinowitz, 2004; Schmidt, 1992) o FSTS ML 1% K]
FEAUAH R A R R RS B G 6 - " BRI ABIOE ~ R K E RIS E A
(Kress, 2010) °

DABSHE N B R RelE G imaEh & ot R B - BRI A G R e {5 T B
FESORAE » TeRAR ) e e G 79728 (Kuskin, 2010) - BEEEA 56
i BEGRE  2RE R EESGRIEL AR - BT RSB S A AR
AR ARG ~ HAHE - B 5EE% 18 (Herman, 2004; Thomas, 2010)
AL W 7T e nT B AR B N o B AT (ARG A b Ry BB e RO AR R LT 32 )
PEIARF AN AT [ S8 Rk S FE -

2. ERUEWIIR 2 £ i AEEE | IR ERZ BT  EXRR

3 R Wi o2 A A A PR B 8 PR P B+ A SR KRR FEAR 4 B 22 75 (Benton,
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1999; LdszI16, 1992) « ESTE/ R H AR - ARACHIRAY] T AN L 20 AT
NESHRIE S E 5 A RTEA PRI EEE ~ BB - BESAE
P A BAE S PEERREREFRE (Thomas, 2010 ) o DUEISSCAEY L Bsg g Rl > 8¢
AR R A S AN S S L ~ ML VERE 5t (Thomas, 2010 ) -

FRB RN EGER R A - RS TSl i B Ak 2
JE& H T R LEHE (M » 2009) » FBRTE A B2 Bl tHRARNwR e - BT o e
GREE G AR NIRRE SR N E B BRUE » IRRERR B 58T SO
Foie SRR (ANSCRTENT HM/EAZ FEFE 5 Dorfman, Martindale, & Petrov, 2007;
Nekrylova, 2007 ) °

GE & WIeE B R TE N 2 A AR IR (A2 S RIS (3 T A
B B ~ FEIBFRESORKTE ZWERIFERE - DIERPHREE A 0 o) 3 Rl e 5
A TR -

3. ERENIR IR E S 2 T RS

S PE A Y R E IR EEE. - R R A AR E #25E ( Gib-
bons, 2010; Ryan, 2004a) - TR UFEGREE ~ J258 - @52 ~ R SRR - W]
RIVE SR a5 S S AR ARG (A » 1993) »

DIFFREEG: (A& A ) il B2 Rl - BEEE A ST =Uies - (R
FAE MRS R DB R e - RS EEG T - H RGN E S
( Arnheim, 1974; Cupchik & L4szl6, 1992) e

MRS - R FEMm S Bt - SRR HEL

WA AEE » WA BB RAE S E % - ZHE AR B - SaI ERE ]
RO 2 - BHEE N ENTES I e < B BT - AR SERTERE (AnDIAIR
BEEAEE R 2 RS ) DIER RS (Kafalenos, 2004 ) ©

WIS 0 REABNEARSGREIE - BOl.2 i 5 Y 2
TCRE BRI E ARG ABEIE 2SR T A BRI R
FEBEE OIS (BTl o I EEE -

(=) R A TR B S FE - fE AR UGR SN T I L afel g |
L R B S E

DITRFERE SR T 2+ Hmb ot ] 2 e FE AR Al s B OR 28
P AR B GRERAS 5 |38 2 i % [ E ( Dena, 2010; Herman & Page, 2010; Jenkins,
2006; Sandgren, 2010) o DL BEME R » BHEE N BT OHmhRANI B8 r] 22 IR /F
RE -~ WA P RO ESE (Rajewsky, 2010) o 5 BEEE A S il R 1 F 1% B
HmARARIRE - BORE Se il A S AN o A E RK » 0E B R G 7 DIsH A iR L
AZEFE ~ SRk R E 2 5 (AR R — B SR RN ez BEE R
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EHREL § Grishakova, 2010) °

a0 EFradt - S8 RREE I B BT BV im A DRI I B TR 0 e T A E M
FHFA o EHRTHR D o 2 T BB Gl | BT R R AR
ToAs AL CANTEER BT =N ) IR BV BRI « T SCHE T AL L
o FEAHSE RO R I E R SRR B B T AR L BT A EE L R

1. HEERE

(1) BeIS A G R (5 PR AR B SR JRK IS E = DA AE Ry 2R Bl iz T B NSO AL

WL BN

FEBENE 2Tk B A Y A A FR Y - QAT Rz T B AMER ST
KA BHM R ERNECSOR B W B ¥n] 5 PERTE A G2 EEEE (Ra-
jewsky, 2010) « LT AMISSCAR AW 2 BV B2 T BN S SRE A RS
MG ; Hdim s R ESCRE R BRSO A Y B
#& (Ljungberg, 2010 )  ANfEFHG AR S E JEATINSE TR 2 HE 5 - SOK
FR S W 5385 7% (Briggs, 1978; Janet, 2011; Pratt, 2009) © B A EATHEA L
il EEEN A E AR - B EE IR R 2 R R T S Ry Si A5 B
EEIE PR f% (Pantaleo, 2009 ) °

B T AN e B L B 0 I B SRR EIR SRR S B
B PS E  T AEE | o (BRI ARRI Y A T B AR B I - TOBERE AR
BRI AT 2 MR A RSB T A 5 JNATERAT -

(2) BeISE A R R ] 2 PR A B SE SRR S JE « DR e 38 e T BN SO A

EERCSE

W Hm A T B BRSO B vh 2 B 3 R R EE AR ERR - REEA
TR LR G - BRI RRE) - A EUEHASE (Painter, Martin, & Un-
sworth, 2013; Rajewsky, 2010 ) °

GEZ - REAFRE T ENESOR AW BEE o SRILE MBI A
S TSR (Rajewsky, 2010) - 5 ELIFF R " BRI G , Rl
Friffgat » EENEEE R 0 5 EREPEA RIS S22 R (Pratt, 2009) -
AR IR E R A IS - AR AR B R IR (Nikolajeva, 2010; Panta-
leo, 2009) °

DAY RE = Bl - LR T A5 ORI T BSOS OR B B
FHYE - B EMNE - BifF - R - PRIEARSG K  BEEARE
FR R R 55 - WA G AR R B (R (A - 2006/2008 5 ZIH]
#R - 2008 ; Kafalenos, 2004 ) °

BASE Z B S TR A ok B SOE U - G DANC 8 R



470 BRI EEEAEE 52 4 (Fall 2015)

SR BETC 38R - Rk T B NE SOAR EW B ) - @S T S E A A
Wk AR T BSCA Y ) (BUE R E GRS ) R EE - AT R A R
EGIEE SN

2.BEM

AR - FREEA G SORIG TR i T A 1 L R - HERMEE A Pl
WOSIAHT R DIZESERT AL (Iser, 1978) o DUBSEE A T & A FE S GiRED
= DR GRS S AT SR ES R~ B A BUGR < RCEE A AEAT -

FH A BEEE BB E B B R B R ER AN ] 4 - Seni AR SO E
BRI E R T BN B ¥z B | 4K$E (Pantaleo, 2004; Rajewsky,
2010 ) - HFREE A BEWGEAIEVERS » Afer ep Rz SRR Bl L, B H &2 ik
A T BB AR SE BRI RO B A AT 2 A BLGRRCAS AR AT - (L E PR R
Z2[H o BEE NENTAE AR - 9GS E SO IR - DAE Ry E E
(Pratt, 2009 ) - FH¥EAFEEHTHEAERE LA ERESE T BNE S  WES R - fE
ZA Rl R T UM B R s 5t

e  FHEENRUGEREIEATIRY » BRIEFE " BENESOR T 2 B |
MG B A, - AR ESE T BRSNS SOR B B | 28 - BIEE
N BEBISARIAANFIT B B AEGRE - AeiE T 2t o DAHERI SR s sy (a0
f AR EREAN TG R BhEE ~ 3R E CEFE A < SHRTEIE ) - IMERRE -

BEESZ - SRMEMZEMEIERINRIFEIFRRES - FEREIEE G (5
S ) 28t BIS B E AU ETDAEL PRIV B - BRI ER R
PEIEA I PR TR AR T A o I R R R T R A AR VEEAE T #i
(an¥gEst ) - IR E TTE & BB mas " BhE kg L o BGE
BEITE AP AR« i@l T ST it i 5 i g i SRk ARk i =R e 2010 3

AWFFEAREE SO » BRATES T A T A ) B SRR RR BN - Wrte
GrAT T BRI )~ T SRR ) B T AR R B | o A

DI oihm s BRITER S £ » SHRIFIZW RS HIREZ28 -
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el 52 EFEL R0 T 20 B B A o R A R SR BRI

OB ER LR S  REAF MO L8 S ) DREEHE
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VY ~ EBIRIER belisd + PATS ARG AN B 2% Bl i 2

AWE DGR IR R R T 0 IR - BUERE YIS R AR H5E - T 5
BIRIER B il o e 48 FHAIPREEN » BEH T BT AR o T A o B T SRR IR
AR 5 o TR |BIRESEEE AR » WITREMAITE I UGim RN ~ 2R m A
Ak " B ERREIE - NGPE R R B AR SR - WIS 2 -

AW5eE g TR ) REpE At SORER A T s H—fy
THEBENM - UG - REE Y EEIERE E (A RIS A
F) s HTR T B, (SRIESIES IRIESE) Z&E - AKRYSGREIE BTG
TRBUERT o AWFFEHINT " EEA S B A < ORI | HEE Y H iR
HARCEE RIS I R S B EESOR - K 0y &~ 3 B ey 4v 4 & (Morris’s disappear-
ing bags, 1975 ) ~ B&.]~ 5 4¢ % 38 ( Sylvester and the magic pebble, 1969 ) ~ % & F &
Hoed 38 (Doctor De Soto, 1982 ) ~ ##: 3 4 X3 (Rosie’s walk, 1970) > TE X
(The snowy day, 1962) ~ 515 H RHA % 51k (Guess how much I love you, 1994 ) »
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LN i el o eIk M |~ T SRIRA TR AR B S E | Tl - BIEEATE
85 | AL RN - ATA ARG R RIS 5 SRR A Z [RIBFEAE RN
A RN EL A - T SeAE RIER G RITE A A TIRAs (SR34% » 20125 Se-
idman, 2006 ) * AT FEly BT 75 S A R RE Rl (ANSERE ) ~ T
Rl IR 3 MCHRE O I BRI R A LRI EI - AWFFERIZ20154E 10 H 21
HEFR 306152563 3 BAZahE R R 1 =2 2/ - B R B R —
R o AWFeE BAIRENZRIE - HOZRE TR L ER R - BAHRE
REE BT 5t (Flick, 2002/2007 ) » 3Z3i#5 BB GRER ~ SGRSEF 2B -
LR 2 H R b R AR F BB R iE L CHLaRA Ryl S AR R R
B - B i RduRiEan L EHIEER - E 28 ) F Pi & iR R BE
B2~ G N PR R S SRR 4 - AT R P BES - KA A
BYIT T EBE BRI - A DB ARBEE AR EAR -

SIERATRE Z A E AR - BARE - W EEEEIHEMENTL
Jilal o Re ez i B AR AN - BREMESZ TR ORI oR R mEhE b -
RS BRI R AR I 7 B IR R AT, - ST se s SR B S A
H o QIR RERIERE - AWATTRR IR T -

() el {G R B i Bl E i < 0 SN« DUE A imE < " A1
T o Fefil

1. BMEMEBEMRIEIR( RS ) SlES - L EE4 K6

el e 2 BE MR HEOI IE » RFSTE R AR B G A4 ~ RHEROC R EF 25 AR
£ R CSGHR & 0 o i A2 B A I B [ 15 Ry 2 1 S R R (Salway,
2010) -

3 7 0945 Y R AR Rosemarry Wells /5L 588 H R B R taG » 588
BEE -~ B A HEEARIEET (Marcus, 2012) © Wells %5 & 5L E# 5
EREI AT o SO AR LA R/ NEIY) (Marcus, 2012) » BSIEA 3053 H UGG
Ah@EhE - IMRBEIECIGET ~ Mt - BEES » IR A8 FrE ek
BRI -

FORAHO A ZERVH G B2 2% K 08 SHEFFIRAE RS » BERETEIREE RS Z
PR A E BT GEERE » 2008 ) « A ERFEHT - % 69.8/5H12D 3D 3t
FEEAEME CHER » 2009) - AGARZBE 2D FAFE R » A SHwBIES 23D
SRR ZEATE R - B - RAFERIESE (BHW - 2015) - #ik
% o 6. OGRS % 56 DL 3D BREREE RIS T ~ SR B SEE N - FLL2D Rk (E
APt (G ER » 2009 5 BEIRME » 2006 5 BETZG » 2008) « B 52 diiRE
B AT 3 A SV E R o R SRR R » 36 T AL ) ZEfRifs i i 5L o [k
HEMAIEmFS " AR ERRE O FET AL ) 2R o e R
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TEZBIEEN - BURBGREIES 2 - Bl E SRR S a s " 5 |
A - BT A H RIS

2. B BB MAIER Z IR RES - L B, BB

fe (e B kR AR A BRAR T iR 8 | (visual thinking ) fEEGT
FEREZ 2] TRBES A IR B #2248 (Herman & Page, 2010) « B5HAT
ZEMR B T i EETE | (visual learning) I " RS 4 (visual communi-
cation) fH¥ » BICHm & nIFEAHRA SO HE RIS BRI EMG AR < B - b
FEEIRVE Ry BB HEAE (Dena, 2010) -

(1)#i&5 (unification) : REFHENFEER - MEWHETERFFEE
78 (Field, 1952; Jones, 2009 ) « ciifm# M E i iR - (8 n]RCE 5 i g mE
Hi - WHEE S HIEAGE S EIRIES (Selznick, 2011; Surreal, 2004 ) o $&7K5E ]~ 5
% % AFEER T R AGIES IR R 5 2 R F By SRS/ NE R ARG
B Al DR R R (Townsend, 1996 ) o 3 37 a4 4 4 455/ NENY) IG5 L
LB BRI 22 Bl AR R B 8 fHE B (Marcus, 2012; Townsend, 1996)
ohm BB AR oAE A o IOKIRVEERE B KB E B EREA ~ itg2
BT SAT RGN - Bods T BB s R ER IS A EATE)

=,
e

(2)i%45 (selection ) : iR FIREEH #=M LAERETCR - BEIETEET LR (21
BHER » 2008 ; Field, 1952) © £ % 04 @B EBABIEH - Mo BTG AR KX
W% o HEA RS (T4 0 2008) o 25 DUG AL EIE B ] - H5%
BWEE T2 E S RKENZ e ~ (Eahae R R peadro s JEEE MR b (it Taii -
2008) « FhEZ » WHRERR PRI S 2 IR ~ A E Ry R AR - R EAE
FEIE  EREEERE - HR0E -

(QBLE1L (actualization) : RS TE(LIFIECBEERER AV OGS |
B L SC T R B At 5 5 (Jones, 2009) » F & X HGREEES » WAURE
EIR MBS ; AEEFER® ~ fE - SORNEREE - BIRTEA B sk
B A8 (Townsend, 1996) © F & Rt BRI FERES - BMK " A5
M EBRBEZ2E - AR o S EE B M5 245 F 3D Bl 28/t - Hilfs
ORI RTREAE AR TP B MG ORI FRE - HoELL2D /7 ATFHg A s (B
fili » 2006) - HELZ » WHwE G ARG EE S AR - BrEEREE
JASET BB, 255 - #5T BB R -

(A)PE1ES 4L (transposition ) : DIBHEITER S 2 » RERERSEEREZ
FOMFEE (A AT R B o - BB IR R TR ) - IR
PR S U R AR (AGER ST ~ B ~ 255) DI E S (Dena,
2010; Kress, 2010; Ryan, 2004a) ° 41 " BB B L | R G Bl s &



474 BRI EEEAEE 52 4 (Fall 2015)

JFYERCR B A EMT ~ flE - R RN - SHbeARE SR CS & i
S ) SEIEETZAE 8K > 2014) o #0504 @B BN - I8 ARSGEHER —
BEHEHR PR FREEERERE - (HBE R OESCER - BRERA - a0
. FHGMEIAE 2L 2D BUE - S DL 16 i B G 2 B AR BB T fa i B (RS
R0 2009) c BEZ AL TICEAEEG T B TGRSR  SSieA%
Ry BAS R R 2 RS TR KB E TR T AR L DIRERESENE TS
I AL ) JRAERE ST B BT - SRR SRR o IR
FHESY -

(S)ZEfH (expansion ) : @A ATONHR Ry R FhRAS » W S RCH B WA AR B
LA TR R (PR 0 2008) o SR AR AR B S5 B A AU DU
B FEREEREMSFE SR EEEESE (Herman, 2010) » FFLAEF 3 2 4
FHF BB RIERMEEEARSE (2FHE27H ~ 327) » HARHEEREEYE
MHEERE » #72ltiam SE2m22 (Townsend, 1996) o CGHR BRI /AL i Ry il
o BRTHEE ) BEIMEIETRIGAN - JRB A E RS 5 BIRE TR
HECABRJE R T Bt ) - RS  EER -

OV A /T SR & /20« OO R 2 R - DU es
PRz FEMREHE S IEPRE  SGRE PTG TR F g E - B Rl B R R
SZIIA (Jones, 2009; Ryan, 2004b) o # % oy @ JFVELUBIGHERS 2% 2T - HEAR A
HAD720 5 BhEERR A2 SOk HAE S DURIS EE =Y - BRI EEHE
i Elf B CBeMaE » 2006 5 HETZH » 2008) - BE 2 @ MARIRIFRIZ Ry
EL - HREETRE AR ¢ RFUHRER T2 REAMRY IR 3E - 8
Wz " B FPEDIEREIG - e A RERE -

(7)MTAt (fabrication) : dithw=E T KIRY S 3 i Bl HASET ~ A o
FINT ) R AETHEREFT A & 15 Ei 28 % (Field, 1952; Jones, 2009; Stam, 2005 ) * £
% 4y T Py aE B 3D EhE A MAYA 3RS B - S aEs =
SIS RERL - 22 (B 0 2009 5 BYJRAR 0 2006 5 BETF 4 0 2008)
TGRE 3D Bk i SRR ~ AR T T Ak, (B » 2015) » TRRES
A G TR -

UL S o B G EAFhh 2 SRS 1% & T E R
27 - AAE BRI T 2 DhRE ~ BUREE - A5 B RITE R Al ] T BLEAL o
CINTAL 5~ TESEEA AL L o bR ST TR R A Ee K o BUIRRSEE S A0 o ) Bl
BIfEuG F R RAE - RAER A HHERZE - FHABAITE < FEEEHE E
PReE o B TR HA BRI ER T EEITER - FTEC SES
= MfE - TR WIPREIE B -
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3. B MEBAIE IR 2B TUiEE - LU BiE ) B

fARTIDAE = Ry TRHERN T e S S B AR | R T R B
K L+ Bl G RIAE A BB T B E5EER o (Ellestrom, 2010 )  FFRERE &
e f A REE G CHERS ~ BHE ~ SRIRELIZINC RN - (e R R a5
e 228 - ARG S SNBSS (McHale, 2010) ©

REHE Wells EHAI R ORI ~ BYEZE - O3 - RGBS > 85X 2
Y4y R AN (Marcus, 2012 ) © Steig fEHIEE |\ 5 4 & 2alF - DI OFERTT
JEE - FELIKE ~ K Bt 53 Steig DABHSZEAT (205 ~ #T) REHEEEE
& BHABE/ R B N B IRIERS R (Marcus, 2012) » S 2 7&K B8R /F
i {535 i S s T AL S BOR - PR Hl R T E B Easl s 3% -

FAS RIS R HwE nT B FHAFERKA (inner hearing) AT » B THE
e THE L FESATE (Ellestrom, 2010) » FANEGESCFAIAHE#A
B AR - SCF AT Ry E B T E ) DS RE R (Lehtimiki, 2010) » #RL
B ALEEE SOl MR SRR MR TR S A A B R (Kress,
2010) o DAk #e 2 4 3805 Rl » JISE BRBRERFFERFAS R T IEEL |, ~ Tyt bl | SERH e
Sis s SmBEnEE I LSS Ik - BRAAREHE RN TR RS

S 2 0 EGOEAS TR SRS ARSI o SR R B R R AR
BLUMERFENEEE A SCF A G ETE R - SRS vTHR S 3 i Ry
i Wi

() el Rl = i SE IR W« DARE AN 21| i B 2 & 98 K I R Bl
T E B ) et

AWFEEE T AHE  HUGRERE S 2] - BB g s | R/E
et ~ (EETEMES - 5 TRITEA L E e -

1. ERBRUH S TR IR R 2 HAfF

RIS PR & T A R AR - s e B TR EL TRl
BT - M R B R TE T RS (Sandgren, 2010) - FETEA
Al 2R HAE S BSER TR R - (EeRT AR ERRIAINIE " A5 R
(Rabinowitz, 2004; Ryan, 2004a ) °

TZL~7~ 11171823265 » MKIFHHA KA % £ IREEML15
FEI | RFERIES - R 1B AR ERA %54k > BREAKRT ~ /NET
AASHZE ZIGHE » WAKILEEBEIEE G - HR 125528, B/Afm
TN RMEFREM K RERST - BHARREML" AREES - &
ZRVEL - HEL  BEARBBERESR - iIE (CEREER) - 50ET
F o RPE BB BEE I -

% 7 BRI A % o & 2 MTREHRTIE IR » EOREIERE T LM i
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5 EHRERE - M%7 2B ER TIE - g dos ™ 24w ) ZEREA
T HEL A ARNRE  DUGREIBHERERT T 2 413k = 0 A i iREs T &3
AEF - G52 2REGRRES T BEMY IRk A SRR 256 2 11
£F o

BRI A ] R R E M2 IR RE R BB - RIT ABEE ) AR TR A
FEIUER ACEIARF (Ryan, 2004a) © fEZE 11 BATHEAM K 0y &5 5 REE] G fr JRRR
G EAEALR H CAERH N - AR N N ES e KRR G - &
S5 RS F IR - S 11 180 M ARIRE 2SS R ~ FMAEIE IR FLER
i > DIy Bi Ak s E e o HZ 11 DI ST S iR A IR - R A R
HEELFE MRS T I BB - AR AR »

AN BRI - BIEE A TIRIEER BEE EARE - AT TR R Wi
BiatEt R Ry T BB LR | (24K - BISE A BB R RS AT EH
BRUHRE S (R~ 35 WBRIET BB ) SRl KE e = i | %
B AEREERE SR C R T A (FHARE ) 285 - ERERGHFFE
UHRBEIE AR - T2 R SR ERE T ARG - EERETRE
aEYEE o E SRR R T AT ) AN A Chy Al SRR =R
Fo TBRATEAR 1) o (RIS T BERERR AR (20" 23803 L BEF ) TR RRER I
falfel " AR L 0 i Bh IS R LS E BB R R AR

2. ERBRWIR 2 £ icE - EMEMERCEENEAG

PRI A ] e e A SRR BUIRAS - DGR SERIAES - BT LU#
i VSRR R DA T R R Eft H A (Elleman, 1986; Panofsky,
1982) o fHZ 6~ 8~ 1220252855 » MK # K T B4 @EE M 8% A
IR~ BRI R AT -

EZE 6 5 | AR RIS S AR T 3 A 2 R T B 3o SR RO - Ik
Ml B RS T G - R 6K - 2R T B4 sAEGER " R AM
HTAGREM - HEREM WL L E RWAES & IR -

h o] B R R~ B LISCT RS BT - DUR RSB ROEE A ik
RE REEATGEAE R - BAMETHLUREEEHIZE (Benton, 1999;
Painter et al., 2013)  {HZ 8 F2 AL 5 04 GIRFIR L BHERTERT - " HEHFE - ot
BHHCWE—CHEERAEENA L BT ERARBEITHG TR,
HERCEEEE T G BE o (HZ 8B Bl il - BhAESEET S4 B
PEBE - MR SH AL B Ahst M4 5% T kM E 2T 10450 P B 48 -
DTsEzsmaw BEH T —A—& AP ZTHOEE - BEZ 0 RS
125 |5 SRR ARG B B 4 T I ) BRI - 40T P 3R ol R R SRR
X BHEET F 2 E -
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PSBE MEEE BTN AR S TR T R o SRR ARBIAR R
TL 1B (Kress, 2010 ) © &5 12 FEER# K o9 2R ATIMA TSR 281 - A%
—I AT B AR S EEIRGHY - TR

BRARWHH R BETANE - BEALAE  HFHETEFHIRAE

B —u—EXRFFER - (EZ12)

I 12 By AR 28 152 - IPHET £ A R SUR T LM L o IGBEHEE A RTRIE
BT T A ) TR TR - W RIS TR - BB EeTRD o SERRERI G 2
ENTRREE R T R TR ENE - B4 - R E o AIRERS 328
HIHARF o STmT PR i R JERR I T SRS ) B T A | R 5 AT TR
BTSSP | T S SEAIRRE | S T AR | AR o RIEE SRk R
PEG  BESSHR T AL - BURSERTEIR D R -

3. ERUBRBIRE R ER 2 RIS | LI Bifi, B5i

ARG AN ~ R S R - BRI L 2
FIMERREREE (Jones, 2009 ) o BT A ] EHL A2 RRATS |38 FLRRHAE - QNS5 - fil
BEMPYEE G LR WIEE (Deleuze, 2002/2009)  fEHZE1~ 2~ 10 ~ 22~ 295 »
PRI S 3k 44 R BF SEE G 88 T AL ) R AURRIBAR -

R VENTHHARHA % S RCTRERE  IRET N AR St a o
HRERWE . FEMATNERRE A ER M > Bk EF -

e B A ] KA R T R IR B R 0 WK BRI R AR DL R R
(Prince, 1982) o %<2 R0 5 £ 2% 4 4 SGRENE & REEIART - FE S BhfEE
BT O SR BB R RS T O L B R — BB 1 A
AT ERINGE ZTMWE

BRI BT SR IR T AL (e i S PR A - BB ~ PRANEYiTE =
ARG ET (Kafalenos, 2004 ) o {5 1078544 % oy & imZ = » RIFEEER (K
) TATAE" A BRE - R 10T /AT B o R EFE0RAET Kk  AHEE
B HIGEERHT s - FEF RN 0T BB kKRFL 0 8T A
R TR

BT FRER AT RSB AATA: T AR B ARG [
fEREIRERE G - WSS - SPREEGERSE BRI R g A ai
PRGN B R - FER T AL T | B A - SRR U . " A ) K
PR IR | ARG [T AR ) BORERTEEIRIR DR -

() LRk MU s B S HE « Mg A UmEN # T B L AnfArs |
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1. EEE

(1) BIEE A SRR G R AL B SERR S FE - DUF R 2 RN 2 T BN A
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W HIE

DABEE N BTG AN UGN Z B ME Bl » Sl Efhe T BN SR 2
A TERE A EAE AP E o AR R B R M EAR O 2 M~ TEET ~ A
SHE PRI - R RE AR SRR E 2 " A ) - REEARTE T AL
REAR A R R m AR A i Bl W+ sl IR S SR R A 7K 38 5 BR (Beddows,
2012) °

fAZE1~5~7>9~ 121516~ 20 ~ 23 ¥BIAFIE - (ERRENREE 2
FRE o B EE RSN 2 T AN SO B B DR -

RS HEEEAERA  TRFEERSREE B HEATRETE
BEmmE T RS RS BRI IEER - BhEMKING 13" A5 2R K
LRSI 2B % R E < BBk - (28 1 I LCE 05 A R A % % 4R Sl
B

BEHEBANERML  AFRTERE  RAAXNHAWNCEMRASZ

bt WwEARETWHEHGE148PHE - MAEAANEEETREE—EELS

M BENZRFRNRTBRETD - HEHAR - (EFEL)

BE  BiEEET T AR EITTER o SRR R -
BRI A ] RISCARERAR PTG [ JRE - RIB IR L BEAVAES ~ IRMEENTRRRE - 3
fR SR IE ST T R I MERF (Holthuis, 2010) » fHZE 9 BT 4% % 04 &kt
WimEE BT R ERN AL T EEB% - HRIFR

AN EZHNEGMEE RS AKX ERARYN  TEERNGERE

X A TPHRBENRBERENREZH - (H%E9)

TS I R AT R DR AT - o rT Y LA e - B AR TSR
FRRRE SR (Robillard, 2010 ) © fE5 12 204 % 04 & R SRENE » /0 HTEEE " 4%
BROFAEHRM L AZEN TR EF B R WHE B RE 17187 o #)FE
EHTEAEMRTRBENEE ) BB BARE 2425 2T TAEE
K ALY AR T — 8 —{E B fF 0 B LSRR L o SENE G
FAER - GRREASRERE - R ROWEASEI B T AEE 2%
EFHEZMER HIEEE REESNBF R

FASREHRR R Bt R BRI - (2 7 B K 00 & B

BAZFHWRLSFWHIE  TRAANESL B A5 > ehBH+FE

WERALEE%  SEAZRILERS - (HE7)

RIS A nl i ST R R R E G UAR - 28T BB CEBVAIE ~
MEREE) AR AR AE A 2 22 88 (Holthuis, 2010; Thomas, 2010 ) © £ % #4 &
H—m B TEARBIE R - FELUR RIBIGERARE S EL - 185
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7REE O BERRREENCSE - OB T ) B8 A0 RKRR T 2 ARRE -
EZ 7T BHAERERE H Love is the DevilZ " ZH B E XM QERE |5 EFK™ X
FAEZ H " TEAAWER - BEEEIRAE—gH" R mR T8 FEW
FEHWORE - BB BEATRSERRALNTAE " BANESOR W2 B
M o FEERERTHE B SRR ESL (Holthuis, 2010; Pantaleo, 2009 ) » & RK K
ZTEANESSUAR B B nTREEA T S 2B | BARR I SMNERA
iR SRR S R EE e o FEILREE T AR ) i s
NAELILES -

(2) BeIE A G R ie (5 PR AR B SR JRR S = DR BT 38 I T BN SR B b 2

M

DAEFREE G e - BEIE A G TR - Bt - B EG A GRS - 555
JE A DUfrr e P 51 A S SO T B A% A (2 59 B (Herman, 2010) @ fEZ€1~2 > 11
12 ~ 25 ~ 26 ~ 27 ¥ EAEARZ BSCEEAIRELE » W2 IRE)E 2L 3R R fE
FEANECSUAR B2 B | -

RIS A VIS T BN S S OR W B ) FEHRCE B At ~ St DA
R R (Holthuis, 2010; Nikolajeva, 2010 ) © {HZ | 2FHEAIE 15 & KA % 4k
BN B B S ARG T S ENE S BN R E F B 1 R
TN RN R R ey B oy Bk 52 0 i R B (E R -

PSR RS TR R E Ry R EIERY - RIERERGES - SR EBHR
A M FRAKUGHR < TG IS TS 702 (Benton, 1999; Engulund, 2010 ) © flH%2 %
B 4 AR TREETER - BTN TE T & — MR vd 2 ARME 5 G2 0y B 44
Lt R B A R

ARG RTd - " AN ) TR RREEN T BOGRRE ) BB R R
R TCHRBE: (Holthuis, 2010 ) » % 11 2R % oy S UGREIE ZiRETE - 4
M T EIEE 5 BB R

FREHE  SwgMEwEEats  ROATDEINNNYHERE

WEH R EAERTHFHERIAREBRANEST BETHRHEK

mEEWRZ - (HZE11)

FEBY  BRESRPMESEAN R TR ZHEEY - IRRIR ARG
i EE A G DR TGRSR - RIS T B S OR W2 B 5 (Carroll,
2001; Holthuis, 2010) « fH% 12 E—SHE M T iR 4 | B 25 » &
Ky ey  TAEKBENEZ AR  BEAGBEEET T EAEMKTHR
£ HEEEM - VRIS EME N T IEE L @ BCEREASRBSCRNEZ
HEME - #T EAESOR AW BB ) nTHEE R AR TR EHE ~ T
IRAT IR R TS TC R Z AN A8 SRk WS i o JRK AT 25 T T 2 Bl e S A7
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s nl R LEYE RO S R ISR E R FRE T E - 5 0 FHIEA
BT RANET ) R 0 B0k T NSO B HIRE ) v R -

2. EBEM LI Hif, B

fEZE1~329~ 1219~ 25~ 28 ~ 29 R I B I A E AT R AL L T A58 1k
AR E B S B A  SERLHE R ET  RBEARA T EEM
Z BHSRIRIR -

BRI A IR A T R T3~ BRI B IRAS (Iser, 1978;
Prince, 1982; Thomas, 2010 ) « #5 UGS & ZHFE T ARCETEIIRE - BIEEA
HIFEENA T RERUAGES | DR eI A BT RS - R VIR R AR A R A
% %R B 2T - 28

RERRNEERLANREZ NG & RANFRWEEGT - KR K

FRAENFROBE - (HEFL)

HEIFRR > HREE" TERARATR - TREAABELARENE
RE R BHGABEEE ERNHATE B BEEATTRNRZ .- 55
Z - PR RTER FHSREERE S AN o AKIEATAET e | 1T R B T -
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Transmedia Adaptations of Pictorial
Narratives and Aesthetic Pole Interpretations:
Reflections on Theory
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Abstract

Transmedia narratives are a key topic of communication research. Transmedia
adaptations occur when a narrator transposes an original work by using
various media platforms. Considering pictorial turn, this study employed the
intermediality of an animated work that was adapted from an award-winning
picture book as an example to propose an analysis for theory building. After
examining the literature on transmedia narratives, intermediality, and aesthetic
communication, this study proposed analyses for the dimensions of transmedia
adaptations of pictorial narratives and aesthetic pole interpretations. Focusing
on the three layers of the artistic pole, aesthetic pole, and interactions and
effects, this study cited the cases of award-winning picture books and adapted
animated works as the basis for reflecting on aesthetic communication. The
artistic pole of transmedia adaptation was used as an example of how a
narrator employs intermediality by citing the pictures, plot, or art forms from
an original work to reinvent structures and then adapts them according to
intermediality. If the aesthetic pole views the adapted animated work after
reading the picture book or forms an expectation of the adaptation because
of intermediality, then when the audience watches the adapted animated
work, their imagination could be stimulated by the intermediality (i.e., picture
book graphics and scene depictions). For transmedia narrative interaction,
the aesthetic pole must “fill blanks” or “negate” to continue to view the
adaptation. For filling blanks, because of intermediality, the aesthetic pole
must construct an “intracompositional intermediality” to connect with the
visual and audio links of the same work or construct “extracompositional
intermedialtiy” to associate the original work with the transmedia adaptation.
For negation, when viewing the adaptation (i.e., presentation of picture book
graphics, added music, or theme song), the aesthetic pole must gradually adjust
his or her expectations to engage with the transmedia universes.

Keywords: Intermediality, Aesthetic communication, Transmedia narrative,
Pictorial narrative, Picturebook

SUMMARY
Transmedia storytellers resort to distinguished types and multi-modalities
to re-interpret works according to natures of different media (Grishakova &
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Ryan, 2010; Kress, 2010; Toolan, 2010). Since media plays an important role,
transmedia narrative studies have focused on investigating what narrative
resources the media can provide for guiding transmedia storytellers’ interpretation
process, as well as audience’s comprehension and responses (Jones, 2009; Kress,
2010). Aesthetic communication process can be categorized as the artistic pole,
the aesthetic pole and interaction and effects (Iser, 1971, 1972, 1978). Aesthetic
communication plays an important role as reader-response criticism mentioned
the subjectivity and activity of readers (Iser, 1978). From 1990, scholars want
to elaborate the aesthetic communication model by the pictorial turn. The article
discusses pictorial narrative and tries to elaborate the aesthetic communication
model by visual texts.

Transmedia narratives include transpositions from one platform to the multi-
platforms (Jenkins, 2006; Robillard, 2010). Transmedia storytellers want to
expand contents by different genres to construct story networks or story universes
(Jenkins, 2006). Some scholars of transmedia narratology also mentioned the
contexts of convergence culture and re-visited the role of “media” (Evans, 1998;
Grishakova, 2010).

A study integrating theories of transmedia narratives and aesthetic responses,
would help investigate the transposition process and consideration at the artistic
pole, as well as the transmedia participation at the aesthetic pole.

This study is a theoretical proposal of analyzing theoretical constructs for
discussing transmedia narratives and aesthetic communication. The study takes
into consideration of the settings of animation and movies adapted from picture
books, as well as the pictorial return, thus based on animation adapted from
picture books, the author tries to analyze the interpretation process at both the
artistic pole and the aesthetic pole in transmedia visual narratives. This study also
involves preliminary observation of examples, such as analyzing picture books
and adapted animation with both artistic quality and intermediality. The in-depth
interview approach involving 30 participants is integrated with the theoretical
proposal for applying theories in text analysis and in-depth interviews.

1.Adaption consideration at the artistic pole in transmedia visual

narratives—using the intermediality to extend story networks

Adaptors can consider the different natures of transmedia platforms and
distinguished multimodality, and transpose picture books into animation according
to the different natures of communication technologies. Transmedia storytellers
can also adapt according to typed languages and audience’s expectations toward
narratives. They can also add personal interpretation, intermediality and aesthetic
quality at the artistic pole, as the foundation for adapting works. When engaging
in transmedia transposition for visual narratives, adaptors can choose key
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fragments based on story themes, and consider condensing, extending, enlarging
or actualizing these fragments. When adapting picture books into animation,
adaptors need to consider the intermodality of animation, and re-create according
to the different natures of communication tools and software. When adaptors
extend story networks, they need to take into consideration of the plots, codes,
compositions and other manifest features of the original works, and connect story
versions from different platforms through intermediality. Adaptors also need to
invoke audience’s association of original works through intermediality. Adaptors
can refer to original works’ images and texts, and transpose the original works’
frames into consecutive images and narratives.

2.The horizon and five sense experiences at the aesthetic pole of

transmedia transposition of visual narratives—taking intermediality
into consideration

The audience at the aesthetic pole would form narrative expectations from
viewing the text and image presentation and focusing on visual elements. That
is, audience would form expectations for manifest features (such as images,
composition and character features), or associate the plot development of adapted
version based on original works’ plots. Audience can incorporate previous
experiences of viewing works, refer to previous intermediality, and invoke five
senses association.

3.Interaction and effects at the aesthetic pole of transmedia transposition

of visual narratives—the focus of discussion would be ‘filling blanks”
and “‘negativity” triggered by intermediality

(1) Process of filling blanks

Based on personal life experiences, the audience fills blanks after reading the
stories. They can fill the blanks of texts and modify things not detailed in adapted
version based on typed knowledge; they can combine visual elements to form
specified physical features, and organize the sequences of text and images into a
meaningful system (Prince, 1982; Thomas, 2010).

Transmedia storyteller can represent characters, settings and time/space
background, based on clues in text and images of original works. They have to
attend to the effect of “matching on action” if similar characters and settings are
extracted from original works; they can use the composition relation in single
frame to indicate the importance of each visual elements or items; they can use
sequenced frames to indicate narrative sequences, for the audience to associate the
cause and effect relations (Doloughan, 2010; Herman, 2002; Lewis, 2001; Pratt,
2009).

When the audience view the transmedia picture books and adapted
animation, they can connect visual elements through intermediality. They can
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interpret the cause and effect relationship, animation transformation and time
course, based on features such as characters, actions, settings, sound effects
of the same stories. They can thus enjoy multiple-dimension experiences by
incorporating audio and visual elements.

The audience can also form the intermediality by viewing other works and
using their typed knowledge. They can modify the relations between adapted
animation and original picture books, or refer to the clues in original works.

(2) Negativity and intermediality —the focus of investigation would be audio

elements

Picture books are mute media, but audience can develop audio association
for texts and images through intermediality. When audience are viewing
transmedia animation, they have to overthrow previous association toward
sounds, and then they can communicate with adapted texts and extend transmedia
participation. Audience can rely on conventional sound effects (such as sounds
of water ripples, waves, and fish bubbling) and typed languages as the starting
point of intermediality, and evaluate if audio and visual elements match with
each other. If audio elements of adapted works can invoke audience’s intermedia
interpretation, audience can more easily develop negativity and adjust previous
imagination, and enter transmedia universes.
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